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Sexuality is not a universally shared biological or psychological reality, nor it can be 
considered as a static, unchangeable natural condition, but is itself a cultural product, "the 
set of efforts produced in bodies, behaviours, and social relations by a certain deployment 
deriving from a complex of political technology" ( Foucault, 1990, pp. 127 ). 

As a product of culture, of people, of history and conflicting powers, its definition and 
forms are apt to change and be continuously reconfigured. There is no set of norms or 
unavoidable circumstances that can state an absolute "truth" about how people should 
live their own sexual lives and define their identities, and any attempt in doing so has to 
be deconstructed and reconsidered until the core of its strategic intentions and interests 
has been fully exposed. 

What has been labeled as sexually transgressive and illicit will be, and has already been 
in the past, adopted and regarded differently. By unearthing layers of significance, a 
"buried and disqualified knowledge" ( Foucault, 2003 ) is to be found, and its complexity 
has to be analyzed by putting aside our own judgment and treating the matter as maybe 
objectively and neutrally as possible.

What I intend to discuss here, is the appearance of the controversial "Rorikon" ( or, 
"Loli" ) and "Shōtacon" aesthetic in the middle of the 1980s, and its rapid diffusion and 
ascent in Japanese popular culture. Although the phenomenon is apparently mostly 
concentrated within the world of manga and anime entertainment, its cultural and 
historical roots can be traced in a much wider and complex sphere. 

Born as a male-reaction to the amateur manga movement started by young women from 
different backgrounds and socioeconomic classes in the late 1980s, Rorikon and 
Shōtacon are a set of sterotyped characteristics which form a specific type of manga's 
hero/in, which also constitute a genre itself. These types of characters are to be found 
among the myriad of hyper-specialized adult graphic literature genres which are so 
commonly enjoyed by Japanese consumers. 

"Hentai" ( or "Etchi", a general definition which refers to everything that is extreme or 
abnormal , unusual and perverse, in this case, adult manga ) is the sphere into which the 
aforementioned types fall, but the phenomenon is not so easily confined, as similarities 
and relations can be found in much wider scopes. 

Before proceeding, I would like to specify that, although these two images are to be 
ascribed to the realm of the phansmatic and fictional, individuals respond differently to 
them, and independently decide whether to reject, or to accept and "wear" them. From the 
work of fantasy, they can become work of people, since "gender is constructed as a 
difference between two kinds of identities and ontologies – one impulsive, narcissistic, 



and machinelike; the other stable, continuous, and naturalistic – and sex is the act and 
relationship of the one trying to break down, break into, and break away from the 
other" ( Allison, pp.73 ).

Hentai Seiyoku

Hentai Seiyoku

"Rorikon" is a Japanese transliteration of "Lolita", the title of 1955's Vladimir Nabokov's 
novel dealing with the a middle-aged man's attraction to girls below the age of consent, in 
this case, the nymphet ( a sexually desirable pubescent girl ) Dolores Haze. Russell 
Trainer's "The Lolita Complex" 's Japanese translation in the 1970s also helped in 
spreading the knowledge of the definition. 

"Shōtacon" comes from "shōta", meaning attraction to underaged boys, but also sexual 
relation between two young boys ( "yaoi", homosexual relationships ), but can also be 
traced to the young male character's name Shōtaro from the popular manga "Tetsujin 28-
go".

These definitions became popularly used when the public opinion acknowledged the 
presence and vast following of girls' manga subculture which rose during the 1980s. 
Predominantly a male-centered field, created, published, and read by males from all ages, 
women responded with their own works of art and fiction, starting the "Rediisu 
Komikku" genre and gaining strong success. These manga not only depict the lives, 
wishes and problems experienced by women, but also reflect the position they are 
required to cover in society, and the strong oppression imposed by the still patriarchial 
Japanese structure. In this sense, they can be considered subversive and deviant, since 
they provide women with a tool of self-expression and creative lament, forming an active 
counter-culture which threatened the conventional dynamics of social interaction. 

The "good wife, wise mother" sterotype is by no means absent, but rather negotiated and 
demystified. The same active sexuality only males are supposed to enjoy is shared and 
depicted in these manga by women. Traditional masculine images are mocked and 
rejected, as the girls' gaze shifts towards another type of object of desire, that of young 
beautiful androgynous male youths engaging in homosexual relations and love affairs 
( "shōnen'ai" ). According to Roberston, "androgyny is the scrambling of gender markers, 
undermining the stability of a gender-based system premised on a female-male 
dichotomy", and in these sensible, effeminate voluptuous youths, women find their 
desired ideal of man. 

The beauty ( "bi" ) of young males ( "bishōnen", beautiful boys; "biseinen", beautiful 
young males; "binan", beautiful men ) has been highly regarded in Japanese culture, and 
sexual relations between adults and youths of the same sex were never condemned and 
labeled as a sinful or depraved behaviour until the Meiji Restoration ( 1857-1912 ), when 
Japan came into forced contact with the West and had to comply with its standards and 
moral patterns. Male to boy love was a codified device for the intergenerational 
inheritance of knowledge and virility, and transgender practices were common and 



institutionalized ( "onnagata" in kabuki, and more recently the Takarazuka Revue ), and 
the Western definition of homosexuality itself didn't apply to the Japanese sexual 
attitudes.

Ladies' manga also share some of the typical male-based sexual fantasies and behaviours, 
which is surprising since they usually involve stereotyped roles, sadomasochistic 
performances, and the complete subjugation of females under the phallic rage of men. 

Next to the elegant beautiful youths, the "iyarashii" or "sukubei" ( lewd, a male lascivious 
pig ) is also presented, and although sometimes in a humiliating and pathetic way, his 
brutality and insatiable lust are still asserted.

Women are treated as simple commodities, referred to as "mesu" ( term for female 
animals' sex ) or "toilets", forced to provide sexual pleasure through innumerable ways 
and paraphernalia, gang raped, humiliated, violated, kidnapped, lynched, and murdered. 
Female characters are enslaved and deprived of their humanity, objectified and turned 
into doll-like orifices for their masters.

The stories containing this kind of development are usually poor and offer the the same 
endings: women who were initially pure, innocent and chaste, are turned into sexual 
fiends by their male dominator, and are grateful ( if their survive his atrocities ) to him for 
the precious teachings and for the liberated world of sex disclosed to them. They were 
repressed before, bored and alienated housewives with impotent and absent husbands, 
and now are completely transformed and free. The bodies they felt like strangers are now 
finally possessed, manipulated and receptive to their very own desires. 

Reproduction is almost never involved. Carnal knowledge is circumstantial to flesh and 
not to life. Flesh itself serves only the present, and only carefully selected parts of the 
female body are stimulated and aroused. Just like the art of bondage involves clinically 
tying the body with ropes dissecting the body into erotogenic zones, ready to be 
butchered as well as sensualized, a new anatomy of pleasure and domination must be 
pursued and limited to contingency. Extreme pleasure is kept into the domain of the 
infertile and incomplete. Lust cannot be ever satisfied, and only within a complex 
structure of ritualized, overly-intellectualized and perfected acts, the hierarchy of power 
can be preserved.

Allison ( 1996 ) notes the hidden resemblance between Japan's Censorship Law's 
prohibition of all depictions of pubic hair and genitalia, and the consolidated focus on 
other parts of the female body in Japanese pornography ( breasts, ass, nipples, mouth,...): 
genitals, as means of biological reproduction and replication of national identity, are the 
sacred body of the National State, and their exploitation and exposure to masturbatory 
and "obscene" practices and desires would constitute a threat to the status quo. It is the 
sexualization of mothers, of the great womb which contains the State, which is forbidden, 
and substitutes are provided and allowed. Decentralizing genitalia from desire, and the 
consequent flirting with the boundaries of the illicit, doesn't apply to Freudian 
conceptions of perversity and Oedipality though, since pornography here encodes 
specific relations of power and submission. The parties involved in the interplay are 



conscious of the brief and confined nature of their game right from the beginning. Much 
like Bachtin's notion of carnival, and Barthes's antidote, violence is allowed only in 
specific occasions and ways, its explosion is carefully monitored and the awareness of 
being in captivity makes it all a performance, where everybody is sure to go back home 
safe and restored, but consensus of the parties is given anyway, and the destruction of a 
symulacrum of power ensures its stability and continuity. Master and slave go back to 
their codified positions, and anxiety for coming of the next staged revenge recharges.

Women are the means by which power regenerates itself, impregnating them by 
penetration of the Phallic Law, giving birth to disciplined males who will love and at the 
same time hate the mothers who brought them to life. 

The symbolic polyvancy of women remains untouched. They carry the burden of being a 
constant metaphor for other things ( society, land, identity, life,...), and serve three 
different functions: 

Mother;

Miko ( priestess );

Whore.

It is though the Miko image, which traditional matriarchial Japan still remembers, that 
threatens society, and the male advocates especially: her sexuality and spirituality are 
above all laws, and only through a process of complete submission and humiliation can 
her potential be hidden from her self.

Quoting Buruma, "women always fall in love with their rapists...and the objects of rape 
are always innocent girls. By displaying how pathetic the rapist is, the girl immediately 
discovers her maternal instinct ( "amae" ), but then the men cannot bear the weight of this 
act and compassion, and remembers the object of his hate, the mother, and slains her".

This innocence, this expected and admired passivity and indulgence of women, is the 
same one exemplified in children. It's the thin line between the naive, ritual purity, 
profanity, and passiveness, that most interests me. 

These young innocent girls are in fact the same ones depicted as Rorikon, and as 
Shōtacon in the shape of young boys. In manga, they are objects of all of these networks 
of actions and processes, and through submission to the Phallic Law they consolidate 
male's power.

This type of character is also used as a device to swindle the hypocritical censorship law: 
imaginary phalluses, dildos, penis-shaped black erect condoms, shaved pubes and 
undeveloped prepubescent genitalia are enough to satisfy the prohibition. Instead of 
blurring out the "offending" zone, manga artists wisely prefer to more realistically 
introduce children whose sexes are still barely visible. 

Although Japan also changed his mind, and started criminalizing the charm of boys in 
fear of pedophilia ( "pede" ), it is a signatory country to international conventions 



protecting children's rights, and enacted in 1999 the Criminal Code for Child Prostitution 
and Child Pornography ( "Jidō Baishun Poruno Rinshi No"), forbidding soliciting 
children under 18. Technically, since male to male sex is not mentioned in the legal code, 
there is still no age of consent for boys to have sex, and consequently Japanese 
pornography is inflated with underaged girls and males. 

Going back to an initial point, Rediisu Komikku gradually started also enjoying a more 
male audience, which not only devoured the manga, but also started to produce them, 
more or less following women's storylines. 

It was probably mostly the "chō kawaii" ( ultra cute ) culture and aesthetic surrounding 
the movement that attracted males, but the implicit redefinition of gender roles is also a 
key factor. Male amateur artists became involved by adding the Rorikon image and 
genre, placing themselves with the parody and satire practice already initialized. Many of 
these amateur products were in fact parodies of popular ones, developed by the 
miniaturization and infantilization of well-known characters, turning them in extremely 
cute children ( and robots, animals,...) to be cuttled and maybe also commercialized as 
keychains and whatever type of merchandise. 

Rorikon are child-like heroins, brave and busty but at the same time innocent and naive. 
The only remainder of their far-to-blossom sexuality are their immense breasts, but 
besides that they are barely distinguishable from the Shōtacon counterparts. 

They engage in all sorts of adventures and encounters, some of which though happen to 
be monolithic phalluses. Only then they will be clearly distinguishable from young boys. 

By being violently deflored by all kinds of bizzarre sexual partners ( from octopuses and 
robots, to perverted daddies beyond all laws ), their orifices dilapidated and turned into 
endless voids, their flesh torn apart and their senses gaped, they will become 
nymphomaniacs, "bad girls", selfish whores and predators. They are finally doomed to 
incorporate their gender ( "mini tsukeru", putting something on the body ), which 
inevitably corresponds to the one imposed by the male violator.

When Rorikon charachters face this fate, the manga clearly belongs to the "hentai" genre.

I named this section "hentai seiyoku" ( unusual desires ) because this type of sexual 
fantasy belongs to the range of desires considered to be "ijō" ( perverse, the opposite of 
"seijō", normal ). The Meiji era's infatuation with sexual abnormalities and deviancies, 
popularized by the sensational and pathological analysis of German sexologist Kraff-
Ebing's "Psychopathia Sexualis", and the Shōwa's ( 1926-1989 ) kinky voyeurism 
towards sexual knowledge and oddities expressed by the decadent "Ero-Guru-Nansensu", 
developed a specific field of research and commercial exploitation for the 
"tanoshii" ( diversionary, entertaining ) experiences. 

The war imposed a short break from all this sexual extravaganza, which started again 
shortly after though in the form of "Kasutori" ( low-grade, pulp culture ), and "Nikutai 
Bunka" ( carnal literature), and all the "Nikutei Daraku" ( carnal depravity ) and 
"Hentaiteki" ( abnormal and anomalous ) stories dredged into the general definition of 



Hentai ( which itself has many different meanings, such as metamorphosis are change of 
shape in general ). 

Women and male manga artists and consumers seem to share much of the same sexual 
fantasies, two of which are sadomasochistic desires and incest.

By deploying children as objects of sadistic actions, identification with both perpetrator 
and victim is possible for the viewer, since helplessness and guilt are some of the 
pleasures seeked. Sadism institutes a complex dominance of the victim's body and mind, 
its whole existence becomes property of the torturer, who sets and enacts the rules at the 
same time since his position of power is here undisputable. It is in fact the child-identity 
of victims here which avoids any mixing of roles, and gives the male the complete 
capability of denying confrontation of stating himself as god-like.

He hold the power of giving ( by scraping off girl's virginity, who in many cases is also 
his daughter) and destroying life. Through inflicted pain only he will able to achieve 
pleasure, and the patriarchial power will be once again restored by inflicting punishment 
and sentences. 

According to Lacan, "he treats the phallus as a signifier for power ( the paternal 
signifier ) that cuts off the imaginary merging between mother and child and forces the 
child ( through the threat of castration ) into the symbolic realm of language, rules and 
taboos. In this model, the phallus is a social force that demands individuation of children 
away from others, especially mothers."

In sadistic images, the phallus is not understood by girls in the Freudian way, by 
recognizing its absence from their bodies and envying the power it allows fathers, but is 
forced inside their bodies, often by their own fathers, at early age. They are taught via 
rape and torture that the rules shall never be changed and mixed, the order of society 
never put into discussion, and the sex's absolute pleasure experienced with daddy will 
only be repeated if she behaves like a good girl. That is, be submissive. When Rorikon 
start demanding for more, they die.

Shōtacon instead, for which no castration threat is posed, since they mostly entertain each 
others without harm and viscious fathers in the way, live in an almost utopian children's 
universe, where sexuality is not a shameful act, and where they can spend as much time 
as they want discovering each others. 

However, Shōtacon are often the objects of incest bey their mothers.

Following Deleuze's analysis of sadomasochism, sadistic males unconsciously desire the 
repudiation of their mothers, and perform acts which will lead them towards a final 
differentiation of themselves and acceptance of the father's phallic law. They will become 
fathers themselves, and maintain the chains of power.

Repudiation of mother is also achieved by raping and desanctifying her, dirtying and 
slaining the same womb that gave to them life, and repositioning the mother among the 
subjugated class of female.



Hentai manga and news paper stories are filled with narratives of "educational 
mothers"kyōiku mama" that in order to help their sexually distracted and frustrated 
children during "examination hells" ( shiken jigoku ), take the initiative and fulfill their 
sexual needs with their own bare bodies. The obsession with incest is overwhelming. 
Japan's creational myth itself contains it, attributing the birth of the Japanese archipelago 
to the marriage and intercourse between a brother and sister gods, Izanagi and Izanami. 
The ( relative ) homogenity of the insular Japanese people is ascribed to this marriage 
within the tribe. The close and mutual relationship between mother and child is highly 
regarded, while at the same time, ambiguous and sexually charged. The wish for an 
eternal marriage with mother remains though unfulfilled, and the freedom and pleasure of 
immanence dreamed of is easily rejected into the unconscious.

The moral panic caused by 1989's disquieting case of abduction, rape, murder and 
mutilation of four little girls by 26 years old Miyazaki Tsutomu, an otaku and consumer 
of Rorikon, did not stop the spreading of the genre, and pornography and "hinichijōteki 
nasei" ( non everyday sex ) alone are not enough to conclude the subject.

Chō Kawaii

If men's fixation and resentment towards women escalates to the point in which they 
dream of their destruction and reification from the very beginning of childhood or 
fantasize about unobtainable images, women too share the same desires for abomination 
and change, and take consequential actions.

If men constitute the consumer demand for used girls' panties and school uniforms 
( "burusera shoppu": "buru", bloomers; "sera", sailor uniforms that female students are 
required to wear ), it is girls who provide them with and make easy money out of the 
fetish. 

The child-like "kawaii" aesthetic ( from "shy" and "embarrassed", "darling" and 
"lovable", it also has some nuances of "pitiful", the modern term emerged in the 1970s 
with cute personal handwritings and childish fashion ) is present everywhere in 
contemporary Japan, and its implications are so wide that it is now hard to be located and 
distinguished. Young women perform childishly, wear virginal clothes, act as "fake 
children" ( "burikko") and represent an "androgynous sweetness" ( Kinsella, 1996 ) and 
harmlessness. 

The young women adopting this style so embody the grotesque graphic stylization of 
Rorikon. Their own bodies mutate and resemble the imaginary. The "kawaii kochan" end 
is pursued until complete asexuality is achieved, and the male's gaze cannot but 
voraciously devour itself by the simple impossibility of violating and sexually desiring 
them. Any desire towards them would be described as perversity and pedophilia. 

These women negate the process of maturity itself, and when pushed to extremes, this 
fashion becomes pathological. Since the body is a site of complex interplay between 
hegemony and resistance, indulgence and gratification ( Spielvogel, 2003 ). The struggle 
going on underneath the flesh is that of the pursue of self. The question of identity is 



fought in every aspect of existence, and its consequences could go so far as to be 
totalitarian. 

Just like "kawaii" lifestyle is accused as beign selfish and antisocial by a moral eye. The 
same judgment is conferred to women who engage in diets, and sometimes fall into self-
starvation in order to uniform with society's strict, and at the same time ambiguous, 
gender-image of woman. 

"Diets taken to the extreme result in the disappearance of all physical manifestations of 
maturity and adult sensuality. Cessation of menstruation and the gradual slimming down 
of womanly breasts and hips that are the radical consequences of radical dieting produce 
an approximation of the prepubescent form. Women afflicted with anorexia nervosa voice 
a fear of growing up, a disdain for their womanly bodies, and a desire to return to 
childhood. The childlike body of the dieter projects an image of immaturity, self-
indulgence and frailty." ( Spielvogel, 2003, pp. 200 ).

Following Judith Butler's ( 1993 ) notion of the performative nature of gender, women 
redefine their own bodies by satisfying both the unconscious and unspeakable desires, 
and social expectations, of the public domain in which they are kept hostage. 

If the state demands passive motherhood from them, they deny it, and if men desire their 
subjugation and slavery, they provide it in the shape of form, but not of significance. 
What their bodies are to contain, it is a matter of the individual's of choice. 


